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EDITORIAL

PHIL. MULDOWNEY

* * % x * ¥* * * * * * * *

What is Science Fiction? A questicn that seems
tc have haunted critics and fans for a long, leng time now.
Definitions seem to float around on the air like long lcst sculs,
ask any critic and ycu-will probably get ancther definition.

" Why this eternal quest for the ulti ate definition?

" well, I suppcse. the basic.trouble is that it is so damn difficult

to classify the Science fiction story. There is mo need to
definme the nystery story, the western, cr even the rcmantic

_stcry, they are self evident. But the Sciemce Fiction stcry?
Okay a story set im the future. What do ycu with the stcries
that camnct comceivably be, im light ¢f today's knowledge.

.Sciemece Pantgsy? Or maybe that all inclusive umbrella term
'Speculative fiction' is the answer.

Ome peint I wonder about, why is there always
the need t¢ limit. The critic has to have some bcundaries te
the field, if nct he would not know where to start. Granted.
However, there seemns to have grown up within recent years, a rore
‘unhealthy desire to limit the scope cf the genre. This is one
cf the main grievances I have with the 'new wave' typified by
NEW WORLDS.

They say bring in new ways of writing, new styles
of expression, fitted tc the modern age. Very welcome, and to be
gpplauded. But with it there seems 10 have come the attitude that
e large part cf thefcld type' ( describe it as ycu will) is bad,
‘useless, and should be jetisomed. Itseens to be a case cf throulng
the haby out w1th the bath water.

To me, taklng a purely personal viewpcint, this
attitude is wrcng. The very attractiom of the genre is that its
themes are sc wide as to be unboumded. Pick up a Science fiction
stery and ycu do not know what you are geing to ccme across, Pick
up & mystery , or a western and you already have the plot line
dzlincaterd. The subject is the future, anything im it. Am ex01t1ng
and fascinating prcspect. Perhaps this has been the attracticon
for -scme of the authors.

Thewe has beer rich talk of science fiction
teceming hidebcund and narrowed by cenventicms that have grewm
up during the years. The hyper drlve, the ray/laser gun ete ete,
~ycu all know them. Whose fault is this? The writers, in their

é
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Guise as critics, have blamed both the editors and readers,

for keeping then tied to the cenvemtioms. Yet is this . - true
today. Of the crusty cld editer s of cld, cnly John Campbell is
left. Ferman, Mocrcock, ans tc scme extent Pchl all seemr to
welceme the 'new! story that breaks with traditicn and Trods

new ground. The writers cannct really.blame anyone but themselves
if they are - confined by conventicns. 0f ccurse im themselves
they are attractive., They prov1de a very cenvenient crutch with
which to suppcrt the stery * ¢ that is ailing scaevhat.

Scieace iicticn s a medium still has rich pronise,
and there is rcocm and need for all, For all ome night carp at
Ballard, he. is an suthor that 1s needsd. He can develop and

extend the mediun imtc rich new figlds. Yet there is alsc a

need for the Edgar Rice Burroughs and Edachd Hamilton. While the
Ballard's satisfy the intellect, there is alsc a vital need for
stories that just ensertajm, satisfy Vhet Basic need for ‘s goofd
story.' If rezders cannot find this within Seiemce Fiction,

- then: they will turn to other areas of fiction that satisfy

this need, This Scienee ficticn. may lose 2 large part cf its
Potemtial merket.,

There' is room for both E.R. Burrcughs and
J G.Ballard, there is a need, nay, a vital neced for all the

diverse strands, the writers, the techniques, and the stories

that make up the Scienmce ficticn of tccday. The attenpy tc
belittle, tc detract, cnly weakens the whole.

Perhaps this point would be appropriate 1o
8ing 2 few verses cf'omward Christian scldiers'! nnd nmezrch
fcrward into the futbture with SF bvanners flying. The above dces
scund rather like a lcng Sunday sermen. Still T think it is
valid. How abcut a little rere tolerance a2ll around?
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INTIMATIONS oF MDRTALITY

(Thls b€lng the npst irrelevant title I could find)
- BY
RICHARD POOLE " -

e "I Trout

Ianurt Vonnegut s 'Y God Bless You, Mr Rosewater '
there is a science. fiction writer named Kilgore Trout. Im his
novel 2BROZB all serious disease is congquered: and. death is
voluntary; there is a choice of fourteen painless ways to die.
The sulcide parlors are busy placess

1“One of the characters asked a death etewardess if
he- would go to heaven, and she told him that of course he would.
He aSked if he would see God, .and she said," Gertalnly , honey."

And he said, " I sure hope so. I want 4o ask Him
something I never was.able to find out down here."

- " VWhet's that¢ " she said, strapping him in,i‘
" Fhat ;n1hell are people for? " !
II Suﬁﬁérsiﬁe-
In an article om science fiction in ANARCHY 34

(December 1963) John Pilgrim statess 's « o . 8f ig the medium

in which most of the genuinely subversive thought of ocur time
is set down.' He 1instances the anti-McCarthyism of Campbell's
ASTOUNDING at a time when the accepted organs of public opinion
were terrified of making the'slightest criticism ' of the -

obtaining social order. ' It is this constant examination of

moral, ethical, and social guestions that makes science fiction
so important in popular literature.'

Nice, nice, very nice.
Thus I1963.

III Restricted

Thus 19663 ' Why should science fiction have been
for so long a restricted medium, self-censoring, never dealing

4
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realistically with certain important aspects of our lives? '
(Michael Moorcock NEW WORLLS I166)

aAnd thus I967: ' . . . sf can be seen as a part of
the propaganda machine of American capitalism, accepting the
ideals proposed by the boss class and never questioning the
capitalist interpretation of them.' (Tony Sudbery, VECTIOR 42)

Do I detect 2 note of disagreement between '63 and
now? L2 : ' 5

IV Asides

First:; why should pigs not fly? (or sparrows provide
us with sausage). S

Second: What is the ideal of the boss class? Answer:
meking as much money as is humanly possible, i.e. capitalism. If
we deign to insert this down-at-heel, knock-kneed word for 'them!

in the above we get: ' and never guestioning the ceapitalist
interpretation of capitalisnm'.
Eh?

Or perhaps I'm playing with words again. Oh to be an
artist in a scientific world.

¥V Rumpus

Recently *her: has been much evidence of the Amis
Syndrome. A new image for 8i! Lead it into the light of day, to
the fold of honoured accentance, rclate it to the mainstream,
loud its gods, wagc intcr. :2ine war oan its account, destroy its
critics (bandy about such names a3 Golding, Burroughs, Huxley,
Tolkien — anyonc who's cver been secen to crook a finger inm sfis
sacred direction)

Iouths have clattered and tongues have clicked,
whistled and hiseed asseriions of sf's saintliness into heavens
of dubious promise wherc globe-headsd cosmonauts gaily cavort -
and deily invade the vaniveise, : S e

Whilst cuxr dediceted band of writers labours above
its-MSS far dinte The diligant wright. :
VI Bow it is

Such claims will cor ., sueh elaims will go. Some
peop & will buyr the paperbacks and some enjoy then; some will
subscribe to the magpzines (and see their fall); some will even
nake written obscrvations of the méental health of the scene -
these things having always taken place.

There will always be problems of definition.

5
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There will always be cries for full recognition.
There will always be controversy.
(Thank God.)

VII Didactic

Would it be true, I wonder, if I was to say: ' Sf
is the only confirmed didactic genus of popular literature' -
fBr nore didactic in fact than the best of mainstream novelese
(say Bellow — Nabolkov - Beckett -~ « .}%

15f' writers have always been overtly — nay lad,
obsessively! - concerned with putting the world to rights: the
Utopianm novel . . . that one-man early warning systen, Wells., .
the explicit socio~politiczl commentaries of the Heinleins, .
Pohls and Kornbliuths. . . the barbed satires of Vonnegut. . .

This didactism extends from the writing into the
editing, the endless discussing, the letter-writing and the rest
(and even into this article).

Why should people be so willing to read (and often
so voluble in praise of) the catzalogue ¢f their own stupidities?

Sf man is a self-critical animal.
t?

VIII Exanmples

At randon.
One. Perhaps -

' The humen brazin could have been meant for
somethlng else; not to promulgate one war after another for
hundreds of centuries as we've done; not to pro ulgate ideas of
sharme and guilt either as has been done in the name of Christ
for two thousand years; not to scrape up and waste every usable
rolecule of matter on the planet, as has been done since history
shows a record . . . (Philip Wylie, 'The Disappearance')

Two .

' But it was a2 long trail yet, & long and a
lonesonme way, before the brightness of real peace would live in
the hearts of man.

Until no man ran howling, wild with fear (any
kind of fear), would there be actual peace. Until the last man

threw away his weapon (any kind of weapon), the tribe of Man
could not be at peace.'! (Clifford Simek, 'Way Station')

Three.
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thoAunt Viectoriaf®"
¥ Yes, Charles?"

" If someone is doing sonething bad, and nobody
else says anything about it, and I sce it, what should I do?"

.. Aunt Victoria didn't have to think about that at
all: "You nmust do the right thing, and you must stop people Ffrom
~doing the wrong thing."
| " Aunt Victoria, is war wrong?"

o . " Yes, Charles wor is glwoye wrong  (Thomas.M.
Iisch, 'Ic2 H-Bombs) C _ ,
: CGet me?

| IX Niggers

It has been demonstrated (by a scientist called
Time) that man cannot trust himself.

ST writers secem to distrust hin more than nost.

, Some distrust man‘s attitude to nman (Charles Platt
'The Garbage World' - an exceedlngly funny tale); some his
attitude to aliens (Aldiss, 'The bark Light Years').

- Sone show concern for the human condition (Keyes,
'Flowers For Algernon').

Sonie worry about how mam goes about ordering
his political world, others his religicus world, others his
world of science. And here, latterly, & misunderstanding seems
to have crept im: to say (with it happens, John Carnell) -

' Bxtend technology to an ultinate degree and it will eventually
cancel out individualism!' is manifestly a non sequitur. Science-
technical progress - is not in the wrong - it is how it is
inplemented that must be suspect. Vonnegut in ' Player Piano!
is not so nuch knocking automation as the way in which man's
foolishness would allow it to rulec his life., After an chtertaining
spot of Luddism, one nan begins to repair a machine he has just
sm,shed. When unenployed (due to a low IQ) -

" The man who had been desperately unhappy. o
Now he was proud and smiling because his hands were busy doing
what thecy liked to do best - replacing men like himslf with
machires.

Man is the nigger in his carefully balanced
woodpile.

X Cornmunism

A, 'e . Wwe've yet to read sn American st
story written explicitly in support of modern Communism! (Moorcock

7
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NEi WORLDS I66).

B. '. . . he night have generalised his comment by
substituting " any form of socialism" for " modern cormunism "
(Sudbery, VECTOR 42).

Now A. may or imay not be true; I haven't recad all the
American sf ever penned. But presuming its wvalidity, it surprises
ne not in the least. Critical sf (or critical writing of any
nature) bases its reservations either upon dissatisfaction with
part or wheole of the status quo, that is — with the state of
experienced living - or upon an extrapolated (sorry if you
wince) trend of a factor in living. While a writer has argument
with the way life ig he isn't going to trouble hinselfwith
something outside his sphere of reference. If the U.S.A. were
a comnrmunist state then no doeubt we would have sf ceritical of it
(that is if it wasn't censored out of town).

Hm.
XI Eliot

In Kurt Vonnegut's 'God BlessYou, Mr Rosewater!
there is a2 nillionaire who lends the book its nane. He crashes
a convention of sf writers in a hotel in Milford, Pen sylvania.
He tells themn, among other equally valid things, this:

't T love you sons of bitches."!
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SYMPHONY No. 5

A notion BY TONY SULBERY
Variety is the spice of 1lire they say, s¢ VECTOR casts
off the carping air,with a piece of fiction.

* * * * ¥ * # b - bs * * * * Wt * * * * * #* *

The first painving to catch ny eye was in the middle
of one of the end walls of the long, cornerless chamber; a large
green, brown and blue canvas. Yes, canvas; these paintings were
little different at first sight from what we would have expected
to see in an art gallery on Barih. Indeed; they were less alien
than some of the more extreme nihilistic extravagances of the
twentieth cerdury.

Thie Lirst work was an intricate, though well-
organiscd abstract giving a gensral invpressior of peace and
serenity. The mediunm, smoother than oils but firmer than water
colour, gave the nain movements of colcour = slow, graceful
strength. Theece trecad passages were snalysed by many pen strokes
and conplemented by transition arcas full of fine detail of
¢ leur amd line. This structurc alone would be enough to make the
piece a major work of art; bhut five ninutes after ny first sight
of it, the details began o suggest familiesr shapes, and I found
nysclf looking from a grassy 1ill et an English village on a
Sunday afterncom, a2 ccacrete representation of the pecsce that the
abstract elemecte of th: painting had¢ scemed to portray. Peace
was the nmeaning of the chord murmured by the hagy air; the
abundant cornfields reassured the resiing villagers on the
plentiful harvest scon o conc.

AfSer a while the shapes agaln changed their
significance. The cornfields <fook on the glow of human flesh
and their arrangements suggested the human form; a willow tree,
yellow with catkins, becamc a fall of golden hair, and there
before me was a reclining nude, a youag girl in the full, serene
content that comes after love. Even my interpretation of the
colour of certain arces had changed; a patch of rningled brown and
green, previously a copse of evergrecens in the distance, was now
the tangled locks of the girl's lover's hair as he leaned over
her, smiling.

The light areas lost their importance and the
shadows became more prominent; the girl disappeared and the
picture was of a group of friends round a fire with pipes and
nugs of beer. Again, and again, the subject changed, but the

9
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thene of quiet joy continued , amplifying the initial inpression
given by the work.

Suddenly, with an abrupt transition from a contented
elderly couple to a whirling African dancer, the guiet rwod
was disrupted. All at once the canvas seemed to blaze with light.
Several images of energy and gaicty, of active happiness
expressed in dance and sporit, were presented to ny beguiled eye.
However, these exhilarating scenes did not last long; this really
was " a tiny, tiny wisp of scherzoc.”

1t was followed by = scmbre passage as portrayals
of sadness supported by great emotional strength enmerged from
the painti- Previous images returned; the village contenmplated
the destruction wrought by a storm, the girl was pregnant, ill
and suffering, but with the full dighity of that conditior. The
rnood mood of this section was that of the last act of Tudor's
'Dark Elegies', of Hdopkins' Felix Randal, of Armstrong's first
S010 in: the 1927 Savey Blueg. Scre of thne sScenes reminded ne of
Degas's Au Cafe in thei confreatetion of conmpassion and despair;
but for CThur'ut compassion was the victor.

In the remaining inages the melanchely receded and
the sense of power grew. If the movements had names the next
would be 'Endeavour' - the villagers rebuilding, the girl in
labour - and the last 'Achievement®. The love scene was black,

almost unchanged, but now a family group; I could see no _ ol =

difference in . +the village as it reappeared, but it felt like
an: entirely different picturc. There the flow of imeges ended,
giving a firn foundation to the calm joy in the abstract design
which, once again, was all that the e¢ye could find in the canvas;
but now much more bezutiful by virtue of the scenes discovered
)L B P

At this point onc weuld normally shake oneself,
blink, and return to earth; but I sat in thcught for a little,
narvelling at the structure of the tenporal succession,
re¢alising that the painting perted with its secrets in a well—
contrclled order. I began to wonder about the technigue; how
could images have changed so to order without some physical
change in the canvas? I could credii anything to the Thorian
technology; ad someone pressed a button as I approached the
wall?

I put the question to slthar, whe had been
sitting beside me for some time. He ha’ remained considerately
gquiet while T experienced the painting, but now he fervently
expressed his envy of ne, neeting a Ghur'ut symphony for the
first time. The old cliche wes nore appropriate than ever; cn
subsequent viewings I would know in advance what scenes were
latent in the paint , so that I could sce them as I remembered
then and the temporal order would be to some extent lost.

Answering =~ ny questicn , Elthar insisted that
I0
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there were no physical changes in the canvas; the ordering of
the images was induced psychologically. The mind of the watcher
was prepared by the nood and certain key details inm one image
to change his interpretation of the pattern in the correct way
and reach the appropriate succeeding inage. Thus every viewer
saw the images in the same order, but as a large part of cach
image was supplied by the imagination , omne's interpretation
was always close to one's own exXperience. This explained how

I had been able to find scenes of Earth.

Merely {0 have accomplished the construction
of the succession ¢f . pictures struck me as an amazing
technical feat; but to have invested the whele with such beauty
and significance was little short of miraculous. Regarded as a
film, the structure and flow might, to modern terrest ial eyes,
seen n:ivelystraightforward, perhaps foursquare; but a moment's
thought convinced me that this monumental work would have
bee  weaker under any other treatment. The technique had been
Ghur'ut's own invention, amd he had no successful . -
His works were much nore powerful than if he had siaply . made
filns, for, just as the scenes has a largc subjective element,
so did their flow, and each viewer found the tempo and
proportions of the symphony to be exactly right.

Ghur'ut lived at a time when a storn on Thor was
still a disaster, and pregnant women has = hard time of it. He
died I5,000 years ago.

i1
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TEE JARRIZON LETTER

i

|

HAnRY HARRISOH

* % %* & % % 3 o * % % * 3% * ¥* %* %

It's hot here in the U.2.. both with the weather
and on: the fannish scewme. Waz Pacific is now TI degrecs P znd
evern at its mildest sends immense rollers that have been
building up for thousandszs of miles, thaet sweep you off your
feet and suck wou off in. the direction of IHewaii with a
tremendous underiow. Lifegue_ds pull in 20 or 30 siruggling
victims at evcmy beaeh, cvery day. The convenltigwa poil jm the
Wag Lo Lmisinc sy w51lﬂhbclud wumpder®: hed T.me $eliIyoucabout
the Westercon.

Ernibizely too czrly im the nmorning ef July 2nd, I
met G.C.Edmongon dndé faiv wils im dowstowr Sam Diege. (I know
the drill on a con report: you muct always begin: with
transporiation.) It was a sulck twe rouw S_*Ve to Los Angelr s,
about 120 miles, on +hc monster Lroeway, and I doch in the
corner. We reach-od the Lotoi 2t a +Viiod Izozr Zor breakfast,
80 we went to the lining room o ar un:ea onabTe breakiast.

And you Engferm bpidch abonl hovel pricaz. Wow! This hotel, the
Sheraton Viest. Liad a moss v1°¢Qxblc Specialiprice.  fozea

gimgle rc 1 of 0 dollars (call that 57 LOb) mhlcn is of course
without Licakfast. 4 ~nod Ewglihﬂ hiren tFagt cosue azbout a
gulé. If you are planring Lo 2tienc any Por" ocver he%c you had

better bhring ycur cwn rocd.

But chough of thavu. ITrore consiming an immensc
Viking breaxfast (in 1isu of a nightis *;._p, = later discovered)
was Poul Arderson. Ve Joined Lim, and the fair Karen, and thz
day was off. Things began to merge and run faster after this,
since the bar opencd upstalrs. There wers rounds of bloody
marys and be.r and shouis of happy greeting. Ron E1llik, a slightly
tubbier and bslder version Tvhan the onc we knew freom the British
cons, appeared, still wearing his German lecather shorts. I was
sure he would have takcn then off since the Loncon. A passle
of BNPs thundered by and I net, fcr the first time, such greats
as Rick Sneery and Alva Laogers. lMore +thrills as I met the
Charles Schneeman, master ariist from the old ASTOUNLING. All
of this was leavened by the appearance of tatterzd Herrison

Te
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hooks, well read - a good sign, which I signhed cheerfully and
the 0ld egoboo expanded ny soul. More drink flowed.

Around 2PM hersh cries announced that the banguat
was on, & vile hour for this required occasion, and an even
more vile arrangensgnt. The food wgs good, nind you, but secrved
in what was laughingly called "buffet style" Buffet my GI
arse, if the editor will excuse a crudity, this was the old
arny chow line. And hundreds were there before me. And I never

que . eny nore. If a function demands queing I don't. go

Cell it nmy personal war tragedy. And the culinary sods ha’ the
nerve to nount a2 great sign saying NO SECONLS, Civvy shades of
TAKYE WHAT YOU WANT, BUT EAT WHAT YOU TaKE, or IF YOU LIDN'T
WANT IT, WHY DID YCU TAKE IT? ( I didn't know it would taste
like this Sar'nt) But, right up there at the froat of the
line, was Phil Farmer znd delectable wife Betty, and when the
shouted greetings were through I found nyself in the line and
no protests from the hungry fen stretehing out the doorwey to
oblivion. Or if there were compleints they were drowned out as
Harlen Ellison appeared out of the woodwork cnd we instantly
engaged inm a shrill slanging match. The line nnved and I
clutchcd for = plate. ( PS to this meal nadness. I was so
offended by the arrangements -— snd so afraid I wouldn't get
cnough to eat in the truec Aldiss-Harrison eating tredition -
that I overloaded the platec and couldn't face food again for

O aERCERS).
A large round table held all of the nembers there

present of the Order of St. Fantony, and we ate, drank snd
discussed in true St Fantonian nmanner. The required speeches
nade themselves felt, but riore drink eased their blow. Bob
Bloch waving his spinal-tap cigarette holder, wos as enjoyable
as always. Marion Ziamer Bradley nadc a specch in which she .
rnentioned nmy name, and any speech that mentions ny name can't
be 21l bad. Speeches over I had the sharp pleasure of neeting
the author of one of ny favorite stories - TIME WANTS 4
SKELETON - Ross Rocklynne. Much goo@ chat. Made thirsty by this
I scarched out a dim bar om the ground floor and nmet Fritz
Leiber juet coning in. Iragged him to the bar. Fritz now, with
a great mane of grceying hair, looks very nuch like his father,
the late Shekesperian actor. (Movie buffs will rceall leiber
3r. as the top priest in the Laughton HUNCHBACK OF NOTRE
DAME. This picture was also graced by a young, thin, handeone,
ronantic Edmund O'Brien! It's true. The same balding, fatting
puffing 0'Brien we know now , looking, in fact, very nuch like
en SF writer.) Wwe had a good and concentrated chat - though

we corrcspond we have not nct in thce flesh for I5 years or
rnore — until we werc dragged off to watch HMS TREK-A-STAR.
This was an enjoyable G & 5 parody of STAR TREK that was
nasternind.d by lLorothy Jones and Karen Anderson.

Lfter this it was fanversation until dawn. An

iz
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endlese series of stuffy rooms, whispered room numbers, running
out of glasses znd booze, interspersed with talk. Very cnjoyable
as it always is. But energy, booze and glasgses all ran out as
dawn struck the windows with a leaden, smnog-filled 1ight, and I
staggered to bed.

That was 1t for me. I caught a bus back early the
next norning and went back to work om a book with the quaint
title of DEATHWORLD 3 (plug) while the world of fandom rolled
orn. Othcrs, nore blessed with time ° than I was, came a day
carlier and staycd two days later. They enjoyed the heady
pleasures of things like Harlan Eliison speeches, a costune ball,
a tourney with swords and other sfish joys.

Conclusion: a convention is 2 conventicn is =g
convention, and there is no such thing as a bad one. The
programns always stert late and there is always a pamic when
a car is stolen, which later turns up elsewhere and forgotten.
The best memory I carried away from this particular beanfest is
of 2 busy session with Poul Anderson, George Scithers and
other physics and cengineering types, I caught them at the ber
and nost of them were half crocked which only added to the fun.
I presented them with a problem that my durable herc, Jason
DinAlt wes then facing on a loathsome planet. He had to navigate
by the sun end stars on a planet that had no axial +ilt. The
gquestion was how? There was a brisk rattle of pens and paper,
angles and cosines and muttered comment. They solved it all
right, after a good 20 minutes of shouted conversation, and I
nade note. It is in the book. Only Jason will snap his fingers
an¢ solve it in 2 seconds flat,

COMMENTARY: It is casier to be an SF hero than
anything. You think faster and better and you live forever.

PREDICTION: I'm off for New York and the
worldcon in a2 few days. Wwatch these pages, breathlessly, for a
full report.

14
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THE LITERARY wORLL

News and Reviews

* * * * * * * * * * * * * * ¥* * *

A nmost welcome piece of news is that Harry - L s
Herrison is to become editor of the Americen science fiction
magezines, AMAZING and FafiTASTIC. A &  policy statement from
the man himself is that: ' I want good SF and will pay good
money for it.'

Harry Harrison, contributor %o VLCTOR; long tine
attendee of British conventions: author of LEATHWORLD and BILL,
THE GALACTIC HRRO, is well known to British fandom, and I anm
sure thet 211 B.S.F.i. members will went to wish him luck. Harry
Harrison's most recent editorial experience was as the editor
of the last few issues of the 11l fated British SF magagzine
IMPULSL. we wish him better luck in his new Jjob!

From a purely selfish pcint of wview I think
the change can be welcomed, if only for the fact that maybe now
we will have some good science fiction from these magazines.
Wihile Sol Cohen's reprint policy - with little or mo payment
to the respective authors - may have made AMAZING and FANTASTIC
econonmically viable, it produced some of the worst SF to’ be
printed in recent years.

The addition of a further magazine market can
only be of benefit to the field itself. with, a2t the most, only
four magazine markets for SF, the field has been somewhat
restricted.

* * *

The August issue of the magazine of FANTASY &
SCIENCE FICTION contains news of a S000 dollar science fiction
novel award. Pyranmid books coantribute 2500 dollars, F&SF I500
dollars, and Kent productions I0O00 dollars. Novels must be
between 40,000 and 70,000 words.

By sparsely peid SF standards this looks a very
attractive offer indeed. Furthermore there is a chance that
Kent productions ( whose Vice-~President is Irwin allen, of
VOYaGE TC THE BOTTOM COF THE SEia, and LOST IN SPACE fame) will
purchase the novel presumesbly for film or television production
for 4000 dollars. Maybe some interesting SF novels will
emerge

¥* * *
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The publishers lists for isutumn and winter
pronise some very good SF. Fromrx Faber and Faber, comes Brian
Aldiss's first full length novel since GREYBEARDL, published
three years ago. It is to be called AN AGL. From the publishers
blurb it sounds fascinating. Faber are a2lso reissuing the
Hugo winning HOTHOUSk.

Also from Feber comes MISTER LA V ané other storics
by Kit Reed. They i1lnclude 'To be Taken in a Strange country !
'Judas Bomb,'! and 'Automatic Tiger.' BEST SCIENCE FICTION
STORIES OF CLIFFCRL SIMAX, chosen by Simsk himself. THE SEEDLING
STARS by James Blish, four stories concerned with seeding the
galsxy with nodified forms of man.

From Rupert Hert-davis comes - at last - the
joint Hugo winner for 1965, THIS IMMORTAL by Roger Zelazny. A
superb bock. Maybe it is a reflection on the speeé which
publishers work, thgtthis book was first published twe yezrs age
in F&SPF. Also THE DEVIL HIS UUE, edited by Louglas Hill, a
collection with & new slant, the Levil in science fiction and
fantasy. IMPLOSICN by L.F.Jones, ' the water of Great RBritain
has been treated with z substance that has left nearly I00%
of British women sterile.' This authors fist book CQIOSSUS has
been bought by _URIVEASAL. ... &nd is t¢ be made into a filn.
In e¢arly I968 Hart-Davis ere also publishing THE LREAM MASTER
by Roger Zelezny, and GuTH Gy E.C.Tabb

Froo lLobson ccmes THE MOON IS A HARSH MISTRESS
by R.i.Heinlein anong others, from Gollancy TURNING ON fourteen
stories by lancn Knight, from Sidgwick and Jackson, A SENSE OF
WONDER edited by Sam Mcskowitz.

It scems that at last the British paperbsack
publishers may ‘' ° we Tfollowing the American pubi.ishers, in
original paperback publication. Penguin at - leas t have started
this. In th¢ last few nonths they have published DESTINATION
VOID by Frank Herbert, A PLAGUE OF LEMCNS by Keith Laumer, and
MAKE ROOM! MAKE ROUM! by Harry Harrison. All of which were
published for the first time in Great Britain.

* * *

The quote of the month eccries from Thoao Keyes in

an interview in the Atticus colurn of- the Sunday Tinmes:
' I went tc Oxford, and read Germanic philoleogy. 1
vanted to write, but after a few SF stories published I saw
there was no bread in it.!
* * *

There scems to be a group of'kinky' sf films comimg -
up. There is BARBaARELLA with the Roger Vadip-Jane Fonda circus
In the Sunday Mirror a couple of weeks ago there was a picture of
girl in Bikini, and Indian hesdress, appearing in 'an SF Western.' -

I&
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THE WINGED MEN by A.s.Van Vogt and E. Mayne Hull

Pub: Sidgwick & Jackson Reviewed-by "
I6s 190pp : Tom Jones

M rst a point of informetion, for those who
don't know, E.Mayne Hull is Van Vogt's wife.

The story starts with a winged man attaching two
devices to the US Atomic subnarine Sea Serpent. This winged nam
is captured, but before thc submarine crew can find out what
is heppening they sre transported along with the sub, 25,000
years into the future,

_ After an encounter with a treacherous island, the
subrarine is set on course for the home of the winged man. Whilst
on this journey the hero, the second in command Kenlon, manages
to learn the language of the wingecd nan. '

: - The story the winged man tells is that the
~world's surfece suddenly started to beccme treacherous, and so
_the men of that time developed into twf new types of hunmen, the
winged men end the seamen. Since then, conflict has ariscn
between the two races. The more agressive seamen are trying
to destroy the winged men by submerging their floating island.
The submarine has been brought intce this time to destroy the
gity of the secanmen.

Arriving at the winged men's floating island,
Kenlon 2nd the others dicover they are nct the only vessel to
have been brought forward, but it seems that theirs is the only
military vessel. The commancer of the submarine is carried off
and apparcatly killed by the seamen, so Kenlon takes charfe. He
cones under pressure from the others, to do as the winged men
say, because none of them will be returned to their own time
unlecss the threat of the seamen is destroyed.

The plot then tazkes = twist as Kenlon discovers
why the land became treachourous, and this takes up most of the
rest of the book. :

This is basically an adventure story, and as
such is an excellent ene. It suffers from the same thing that all
sf stories written in 1944 suffer frem, ie lack of - S A
cheracterisation, and with some of the minor characters one
finds oneself thinking "And who's he?". This book has nong of
the devicuns twistings and turnings of the plot that one tends
to asscciate with Van Vogt, for which T am grateful.

. There are cne or twc inconsistencies, like how
conme if it's an atonmic sub they do not have = weapon bigger than
a torpedo? So it was first written in 1944, but it nust have
becen revised, and surely the suthors could have donc sconmething
about it. But it is & minor point.

7
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The one thing that strikes me about this bock is
that none of the che.racters, or groups of characters, ”oare
portrayed as bad; not even the seamen. Even the good-type
winged memn did underhanc things. This reslism somehow makes up
for the shortage of characterisation.

Thls_book is recormended.,

 NE« WRITINGS IN SF I0 Edited by John Carnell
Corgi books. 3/A. I89 pp.  Reviewed by L.S.Melchett

I think it is about tlnc that the blurb writers
.dropped the wildly enthusiastic claims for NEW WRITINGS, 'It is
the next step forward in the ¢xciting expansion of SP from the
limitations it has suffered in the last thirty years..! etc, it
has net only beceome boring, but irriteting. Competent and
entertaining these collecticns | are. But brilliant?9%?

. To the collection in hend. The leaé novelettc is
'The Inaglﬂutlon Trep' by that old NEw WORLLS regular, Colin
Kapp. 4 Tau space story, only this time the voyage is not
through Earth, but to the stars. The inter aton paradox of 'Tau'
space travel causes strange effects, an exploraticn ship comes
back twenty two inches lcng with g pilect ocnesnd = half inches
high. This is the story of the last atteript to succeed by =
four men special cxploration team. The theme has Tascinating
p0551b111t1es, unfortunately Kapp fails tc explore half of then.
He is all right on the'hardware! side, he expleine - Tau space,
and the technical side very convineingly. He fails, as usual,
on the human sice. The characterisation is terrible, with thc
barest of cardboard substitutes. In a fescinating situation in
which the four men are stretched to their limits, he hardly
touches - except superficially - on their enctional development.
Tau space has strange psychological effccts, but he omly touches
cn these, not giving thenm the depth treatment that would make a
fascinating story. Perhaps onec expects oo much, it is competent,
but nc nere,

'Apple' by John Baxter. 4 fa501nat1ng nacabre
gtcry cf nature geone. mad in atomic chaos. i huge apple, an
insect-human 'moth'! and the man come o kill it. A beautiful
frightening mecod, very good indeced.

'Robot's Dozen,' by G.L.Lack. It is incredible
that such stories as this and the previcus one can appear in the
same -collcetion. 4 'humourous' robot story in letter forn., 1
have read . petter in the fangines,

'Birth of a Butterfly,' by Joseph L.Green. A
potentlelly interesting theme of a totally alien 1ife form, in
this case In the . form of a small sun. Only the whole story is
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spcilt by the 'cute' treatment reminiscent of the worst wonen's
nagazine fictien.

'The Affluence of Edwin Lollard,' by Thomas Disch.
4 very good, and extremely funny story, of the welfzare siate
carried to the ultimate extreme. When everybody is affluent, and
‘the zreatest crime is poverty. One man wants Tc escape from
society, and get into the cocoon of prison. This is nainly the
story cf his tricl. There is a beautiful punch line. Another
gocd, sclid story. :

14 Taste For Lostocvsky'! by Brian Aldiss. Has
Brisn 4ldiss .ever written a bad story? 4 few maybe, not many.
An unusual time travel story. From the far future creatures
travel bock in time feeding on the dark ecmotions, like
Dostoevsky characters they live their parts. The usual Aldiss
skill nekes it the best story in the collectiomn,

'Image of Destructicn' by John Rankine. Again
a story that would have been at home i the 0ld Carnell magagzines,
this one is almost straight out of the old SCIENCE FICTION
LDVENTURES. Dag Fletcher (and isa't that a typical SF herc
nare) ‘af the Inter Galactic Organisation on &n energency
rescue nission. The usual SF adventure cliches, characterisation
is there, but you have to search for it. Not 2 bad story, just an
indifferent one. !

, So there it is, three good stories, twc average,
twoe terrible., A little up on the average issue of a magagzine, but
not rmucH. It is well worth the money though.

As yct the hardback editicn published by Dobscn,
has not appeared. p

THE POLITICS QF EXPLRIENCE and THL BIRU OF PARALISE
Pub: Penguin ) Reviewed by Tony Sudbery.

This is less z review than = notice; an appeal
for = ddscussiocn, nmol lsself-muach of & dilscussion. Tt ney  Seem
odd to find this book mentioned im VECTOR; in fact I had rejected
the idea of writing about, it here, but ny nind was changed by
seeing it in a loocal bookseller's SF display. Perhaps someone's
eye was caught by the comment:

I would not too readily discount these posesibilities
attached to a schigzcphrenic's report _
i W o IeEed Y S S0 i chesh an'c. 'srgite- e iie
down by scrt of locking at him =and thinking about it, and he
used. to lie down." : y

Howsver5 the main relevance to” SPF is less
»traditional in its referehece. It lies in the close affinity thet

)
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I flnd between Laing'aﬂd J.G.Ballard. Their. occupationﬁ, though

- different, seem to gtem from a similar basic outlook, and

B foundations might be there, in his psychlatrlc insights, fcr

certainly they share the same language; Lalng gives a. long

discourse on 'inner space'. But Ballard is never as explicit as

Laing is here, and I would like to see the relation between

- their attitudes examined by somecne sympathetic to them both. I
-am surprised that the bcok has not been mentioned in NEW WORLDS.

. Laing's work orm schigophrenia is fairly well
knOWm. By talking of schizcphre ic families and enviroments
rather than schizophrenic individuals he has bullt a valuable
tool for discussions of madness and sanity. In THE POLITICS OF.
EXPERIENCE he extends thesc cconsiderations to the whole of
modern society and everyone in it, "mad" or not, and agaim there
- are admirable insights and welcome new concepts, together now
with angry, anguished protests against modern life which I,
~for one, fully endorse. The idea that schizophrenia is a nmatural
- process, healing the wounds inflicted cn: the personality by our
" way of life, 4s worth thinking about; it gives sense to the idea,
-ncet unfamilier to SP readers, that those we call mad may heve some
lessons for the rest of us. Unfortunately laing's  ideas dissolve
at this point intc.a mushy mysiticism and romenticism, with talk s
of ‘ancient wisdon, lost pewers and spiritual jcurneys. The

gome such theels, but he cdoesn't succeed in building anything
that would stand up to the slightest gust of sceptical wind. The
book is further weakened by Laing's attempts, imterspersed with
the elements I ahve described, to construct a philosophical
theory on his particular empirical and clinical successes; this
© ohly makes it hard to read, not beczuse profound but because
confused and self—conmradlctory.

In this book Laing has erccted 2 metaphysical
fence, he complalns"
". . «the very existence -of inner realities is
new called into questlon "
' Indecd yes. Even, as by me, denled Wwhich side of
the fence are you on? ‘

- QITY OF ILLUSIONS by Ursula.K Leguln ~ Reviewed by
Ace. 50 cents. I60 pp - ~¥wLs Owingssl

' An. 8f adventure ngvel Vlslons cf space opera,
Ppapier mache characters and the rest., Not so w1th this one,
a g od book, a very good book.

. The sciting is ~n Eorth ruled ¥ the” Shlmg, wmakeep A
.mankind in a state of seml—barbarlty, allowing no develcpment -

at all. Their redeeming feature is , that they cam never kill,
~although they use all other forms of lylng and trlckery to get
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their ends. Most important however, in & time of uaiversal
telepathy, they are a race who can lie, and still remain
undetected.

The story. & man is found weandering in the ferest,
he has becn mind-raised, has no nemory, end is like a babe. He
is accepted 1nto a sort of femily group, who try to keep some of
the remnants of civilisation. He is educated and accepted, but
his past is an ever tormenting canigme, moreover , he is net
guite human, with strange zmber cat-like eyes. Eventually he
leaves the fTamily , and the woman he loves, to go to Es Toch,
the city c¢f the Shing, to find who and what he is. The journey
is a long odyssey, thrcugh the ferests, and along the rivers
of a differcnt Earth. e has adventures, and rescues a wonan
who becomes close to him, z2né who leads him to Es Toch. There he
finds that the woman is an instrument of the Shing, =2nd he is
faced with the dilemna of the themselves, arc they what they
have been painted, and what is he himself? He recdiscovers his
true identity, that he is from an alien-humsn community from the
stars, who the Shing fear because his race can tell when they
arc lying telepatiically. The Shing try to trick him into
revealing the position of his plonet, but he discovers what is
happening, and eventually escapes to warn his race.

From a2 plot synopsis, it scunds rather hackneyed,
a rum—of-the-mill SF bock. It is not. The characiers are
scmething rare in SF interesting, beleiveable and human. Even
the hero one feels is a whole character. He wins through in the
gnd , and yet he wins nothing fcr himself. BHe leaves the roots
he has, to return tc a plsnect that does not know him. He does
not win the girl, bdbut has to leave one, and is betrayed by -one.
Not an casy success with the hero conquering =11, but hard and
bleak with . few rewards., Thcore is the feeling that this is the
way it wceuld be in life itself. The female are characters are
ariong the best I have come across in SF . They are real, alive
and interesting. That in itself is a thing to marvel zt in the
SF ficld. The writing itself is very good, especially the
description c¢f the hero's journeys, there is a sense of beauty,
of that rare sensc of wonder.

The book succecds on two levels. The old pulp
level, of @ good purely adventure novel., Second by moderm .° e
atandards, of good characterisation and very good writing, both
descriptive and ctherwise,

A book thet should be read. Michael Moorcock has
saic¢ anmongst cther thiangs, that there is not zuch good
conventional SF beilng written., Such as this disprove that
particular theory.
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' MAKE ROOM! MAKE ROQM! by Harry Ha*rlson. D
Pub:'Penguin; 224 PP 4/6" ~Reviewed by Phil Muldownéy

To anyone: who associatses Harry Harrluon with
‘fast mov1ng adventure ST idlke DEATHWORLD  and THE STAINLESS
STEEL RAT, this becok will corme as = complefe surprise. It is a
harsh, almost documentary like book at times, with no . happy
endlngs, in a very downpeat s=tylc. _

The tlme in 1599 the place a New York w1th 35 .
mllllon inhabitants, in a U,5. Aﬁ with a population of 344 million.
“An: overcrowded hc]l pcoch crammed together like sardines,
living on lentils and soya beans, and autritionsl diseasés
rempant, ‘The main charscter is a overworked pollceman, Ardy
Rushl. Mike O'Brien, a shady character nvolved in the rackets,
is murdered by . a chimese boy, when he has becn disturbed im:
Stealﬂng Bone Jewellery. Rush is assigned to the case, and is

kept on it by pOl¢ﬁlCal pressure from these who suspect other
- gangs are noving in on Vew York. As a gide benefit Rush gets
involves with Rush's girl friend, Shirl Greene. When the lease.
of O0'Brien's luxury apartmean is Up, Shirl roves into Rush's
one room. Thée sitory is sm@ple. Rush's scarch for the chinese
boy, Billy Chung, through a frightenito New Yorkj;Rucu's other
‘police duties; vhe el 3+10n~ﬂ“p With the girl, and his frienc
Sol, an -o0id mawn; qad tie pory “Q"al of & sloTTy decaylng New

-York‘ ‘

It is a COTQ sie devarvurs in subject natter,
and style Tor Harrison - cvam Jown to +ne SeX scenes, which
fall into the modern paittern, and makes one wonder if ke has
not been constrained by the SF [ ivat oﬁs - more than we
realiised.  The style ig downbest , Harricon illustrates the
results of coverpopulation .uite frighveningly, hamnering the
message honte with a bludgesn Like Jnteng;,y, It is =z superd
style, ani very gobd writing 7-udddnis 4 . bleak and depressimg
mood. It is meant as a message, end it ce- ~tainly lS that,

: : R v ﬂlth e asoumed thot Hdr“v Harxy 1son_ has
madc the m1stake that so often: happens with the ‘'‘message' novel,
subordinating the nmain daly 0i =z ciory ~ to entertain - to

the neasage - that he is ﬁrviﬂg to get over. He does not do |
~this, and this ig perhacs what : akcs the book ' so good, -The story -
ie interesting =and carries one a long weli; Amdy Rush and Shirl
Greene, . nd the minor chreracters as well, are full and
1ﬂterest1ng, and ancng 1the best chafaczers thac Harrlson has
created. : :

: This review beg1n° 40 sound like & pacan of pralse,
hold, therc arc sone qulbbluc. Some of the argueménts that Sol,
the oldman, advances in favour of birth comtrol  and against
the establishment v1ewp01nwi seelr to be argued from the context
of the present. One would anave thought that things would have .
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in thirty years. Again the sociebty-itself is little more ‘tham
the middle I960's society with & far larger population, amd the
consequent developments thet this would entail. Would there not

" be some ‘technical developments in the next thirty: years, .
especially going at the present rate? The characters seem to
"have little motivation. Rush is hard worked, doing an umrewarding

and demanding job, popular with none, the butt of all, Yet he
does it with very little complaint, apart from the normal. Why?
What is his motivation, his philoscphy? It cannot be that of
the facile 'good cop' c¢liche of the detective novels. The girl
Shirl Greene wanders off with Bush, and there does mot - scem

. to be enough development of the reasons of thelr relatlonshlp.

But as I said these are qulbblcs,

There will be those who will ask *is it SFe' I -
don't really know, because a novel is set in the future is it
necessarily SF?.It would e sad though, if such a good novel as
this does not “eaoh thc audience it deserves ‘because of the SF
label. :

* - % #

ANALOG. August 1967, Ed. John Campbell

WORLUS OF IF. August I967. Ed. PFrederik Pohl.

FANTASY AND SCIENCE FICTION. Ed Edward Fermarn.

NEw WORLDS.No. I74. August I967.  Ed. Michael Moorcock.
| Reviewed by Phil Muldowney. |

Reading the SP magazines together, for the purpose‘

_fof this review, they have a ?a5ﬂ1nat1ng and healthy -
dlvergence in editorisl policy and actual fiction printed.

‘PFirst ANALOG, Science Fact» Science Flctlon, to

-give it its full title. The grard old man of the SPF nmagazines,

with an enviable szle, and with a strong technical and

- tgseientific' science fiction bias. -

The August ANAIOG Starts with a tshort movel!
~whether 50 pages is a short novel is cpen to debate - STARFOG

by Poul, Anderson. A story of the commalty, a merchant asseciation:

of planets that is reminiscent of the old Van Rijn stories. A
spaceship comes acress thousands of light yecars, from a place
where stars crowded within half & light year. Daven Laure a
young conmalty offiver - Anderson secems to have a penchant for
this type of character - is sent to investigate. After some
romantic cntanglement with the daughter of the captain, the

two ships retrace the lost craft's steps, and eventually find
themselves in a strange part of the universe, wherc the stars
crowd together, and physical laws are changed. Laure evemtually
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works out a way of finding ©the stranger's home planet. The story
suffers from the same ¢ld faults that scern tc plague ANAIQG
stories. The technical details and descriptions zre first class,
but the characters and human relstionships - even down to the
remantic cliche -- are stereotypec, and seemr to be dene te formuls.
Poul -4né rscn is still as good as ever at deseribing different
sccieties though.

- The rest adds up to & disappointment. THE
FEATHERBEULUERS @ novelette by Frank Herbert om the 0lé 'aliens
among ws' theme, although it has a aice 1ittle twist it is
nothing vausuzl.The short stories. BABEL II by Christopher Anvil,
& very funny, and true o life siory, cn the language difficulties
that specialisetion is getting us into. COWS CaN"T EAT GRASS, by
Walt and Leigh Richmeond. a ndce 1little giomick story on bacteria,
and how they ensble an expiorer fc survive on a plenet.

DEPRESSION OE BUST by Mack Reynolds, another reguler ANALOG
writer. A rather poor sicry, of how one little incidemt can
showball into an econcmic crisis. The sitcry reads suspicicusly
like cne of Campbelli's pet fads, and is a bad sto y frem a

good writer. That is all the fiction, and it dces not add up tc
nuch.

There is & long, long fact article (30 pages in
all): THES MIBERS .. " By William.T.Powvers. This sdré of aritiele
nay interest the scientists amengst us, but it docs not interest
ne. But to be fair, for the audience that ANALOG is slanted at,
the young scientist technologist who likes to imagine, then it
is prebably great fun. A Campbell :di%c. 12 2 a Schuyler—Miller
book column as good 28 ever. and Bress Tacks the letter colummn
that is more 2 technical discuesion parel. That completes the
negazine.

4 An average issue. ANALOG seems to be in a rut, of
stereotyped characters, toc technically slanted stories, ete etc.
Cahpbell's prescence 1s always there. Yet make no nistake, it is
successful, andéd it must be what 2 let ¢f Sf readers want.

WORLLS OF IF SCTENCE FICTION, the August edition
has two serials. There is the final installment of ELGE QOF
NIGHT by A.Bertram Chandler. Ancther of the Rinm series stories.
Captain Grimes and his wife Sonya fight intelligent rats fron
ancther dimension. Chandler has becen writing gocd adventure since
ASTOUNDING of the early 40's; ancd hies prof. essional ccmpetence
shows threcugh here. No grea® characterisaticn or imagery, but a
fest meving , solid adventure story.

The second scrial is the start of SNOw WHITE AND
THE GIANTS by J.T.Mcintosh. On & hot summner day in Shuteley, a
Sleepy knglish country town, a group c¢f very tall ycung people.
The girls in the party wear dresses that disappear from time
to time, and they have an unusual knowledge of what is going on
in the town, ané what will happen. The herc the local insurance
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agent, suspects cark doings, and gocs out to the teenagers canp
with a friencd...... One cannot judge from just one part, but
likc most Meintosh storics there is the beginning of some good
characterisation, and a fast moving story. The charzcters seenm
to be in the Meintosh mcwlt, and the .female ones especially
resenble the stereotypec that William.F.Templec once callcd 'a
sort cf semi-intellectual sex kitten.,'

There are four ncvelettes. NEUTRCK STAR by Larry
Niven,The exploraticn cf a neutron star by an explorer, and of
a forece that can splatter 2 man to pulp. 4 disappointment,
hgrdly cnterteining, =and a waste of the writers! talents. TUNNEL
WARRIOR by Jeseph.P.Martinc, of a future war, fought undergrcunc.
Does not promete much rcaction. 4 five minute time waster. ON THE
ELGE OF THE GALLXY by . Erneft Hill, a harmless little stcry of
a planet where the general ccmes to visit the survey tecam, and
the effect that the planet has on both. IN THE BONE by Gerdon.R.
Dickson, hcw an unarmed nman conquers the mighty aslien, and how the
nan himself is changed. The best of the novelettes, but Iickson
can write much better, v

Twe shert stories. YOUR SOLDIERS UNTC LEATH by
Michael walker. what do you do with your scldiers when +the war
is over, and they are no longer gquite human. A good story. THE
SPY GAME by R.C.Peyes, an emusing little tale ch the uyltinzate
in realistic toys. An editorial, a very irritating fan column,
anc a letter cclumn cciaplete the nagazine, IF seens to conceatreote
nainly on fast paced adventure stcries, zimed at the tecnage
market. If you Tlike the type, then it is your magazine,

The lead story in the August FAKT SY AND SCIENCE
FICTION is REDUCTION IN ARMS. by Tom Purdom, an examination ¢f the
actual practicability and mechanics ¢f disarnament., 4 thought
provoking and well written story, with some gcod characters. The
cther novelette is THE BUBBLE by J.w.Schutz. Wwhat would heppen
if the U.S5.4. suddenly gave up its space programmec due to an
aecident. Would private enterprise continue? Scme gcod peints,
but nct agreat science fiction, and their is an irritatingly
bright secretary who you wculd assune was a top scientisdh.

& whoele cluteh of rich and rewarding short storics.
THE CONFLICT by Ilya Varshevsky. 4 shcrt Russian SF stcry that
censiders what might happen if we make robets the corplete equals
of men, in cvery respect. THE BaRON'S I0G, a hunourcus ong., of
e love affair between 2 werewolf and a beautiful girl. Very funnv.
SOFT COME THE LRAGONS by Lean.R.Kcontz zn ambitious and paTtially
succcesful stcry, concerning space explcratio} cnly developing
along a nythic tprack. what will be the effect of "alien 1life forms
on the mind of nay when those 1life forms are not physical. A
very good story. EaRTHwOMAN by R.Bretnor, a very warrn, hunan
little story of a love affair between an alien snd sn A
Earthwonen. Ancther very good stery.. BUGS by Charles Harness
when insects are used to carry bugging devices, but can the deviees
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get even smaller? WMOONDUST, THE SMELL OF HAY, AND DIALECTICAL
MATERIALISM by Thonas Liseh, a very impressive a theught
provcking story, thst crams 2 1ot in. A space mgn dies on the
mocny but what is he dying for? ARGENT BLOOL, a different
Vanpire story at least. QUICK WITH HIS HANDS,by Avram Davidson.
A short one cf a kid brother who tags along, but as it is onm
airless Mars, he dies. Once F&SF was the hone of the borimg/
pointless/sentinental short story, if these storics sre a
typical cxample, then therc has been a very good change. -

_ 4 Gahan wilson cartoon, a Judith Merrill book
review colunn, and the usual fascinating science column by . Iszac
Asimov completes the line up. -

If F&SF has ccased to be the home of the baffling
and bering short story, then m,ybe NEw WORLLS has taken over the
nantle. Michael Moorcock scens to have a penchant for stories
which are very good stylistically, but are all tco often a waste
of tine tc read. NEW WORLDS I74 has its due share of these. After

the great promise of I73, it is a let~down.

The Disch scrial, CAMP CONCENTRATION is again the
high point of the magazine. It continues along the same unususl
and fascimating stylistic path of the first part of the serial.
It is swuch an interesting serial that it would be unfair to Judge
e whole by a part. Besides, maybe I will understand it
cenpletely by the tize it findishes!

what else? MULTI-VALUE MOTORWAY 2 Brian Aldiss
that was stinuleting, but I did net conmect with half of it. THE
GREEN WALL SAID by Gene vwolfey aliens try to ccntact a cross—
grecup of hunan beings, they fail. Nothing much to it. KAZOO by
Jemes Sallis, this onc reads like a stylistic exercise, like
Sorieone rambling under the . effects of LSV or scnething, and
‘Just as meaningless. MARS PASTORALE by Peter Tate, a better cne,
¢f man on Mars, of a coonunity, and of an unusual parssite. Very
well written, and interesting., CONCENTRATE I by Micheoel .
Butterworth , maybe the fault lies with ne, but another stylistic
excercise that is completely. Maybe it is too nuch to ask fer,
but is it impossible tc have some sort of story? Stylistic
develcopments ere all very well, but im oy cwn misguided way I
thought that the job of ficticn was to entertain. ch welleess.

The articles and criticlsm are very good. An
examination c¢f the work of Eduardo Paclozzi by Christopher Finch.
The glossy paper cnables a lot c¢f photcgraphic plates, very
interesting indeed. An article cn WEWw DIRECTIONS. 1IN MEDICINE by
Brig-Gen T.H., not particul arly interesting. A leading article
GOING DOwN, BEING THERE, AND COMING BACK, .again interesting, but
net exciting. Criticisn from Thomas Disch, Brisn Aldiss and

J.Cawthern finish the issue off. 4 disappcinting issuc, I hope the *

next one will be better,
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LETTERS OF COMMENT

(Wwhich are weleoned/ appreciated
and edited)

e * * * * * * * * * * * * L3 * *

A.B.Ackerman, PO.Bcx 6, Daggofientein, Trensveal, South Africa.

I was zfraid that the B.S.F.A. would nct be able to
maintain VECTOR at the high standard of No. 44, and this fcar has
been manifest in VECTCR 45.

The drop is net so rmuch evident in the articles zs
in the printing and binding which are beycnd redemption. The
superb colcur headings of No.44 are replaced with crude typec
headings, twc pages Nos II and 20 are conpletely blank , thereby
the articles are cruelly mutilated. And last, but by no means
least, the stapling and/cr guillctining was so badly dome that
hardly sny of the sheets is even with its fellows, Also, why
the multicoloured paper? I have nc objection to using a colcured
paper, but please use cnly cnec colour!

0f the articles. The editorial was intercsting
and informative. Now that NEw WORLLS has been Irggged back from
the brink, 1t only needs the wholechearted support of fandenm te
carry cn the (gocd?) fight. Audrey Waltcn's article is 2lsc worth
reading, nnd contains a good nmany plot ideas, but is a bit
breathless and confused. :

The fan ccluan by Malcolnm Edwards descrves a great
deal of praise. It is readable and manages to instil something
new intc ny head, withcut bluigeoning one with large gobs cf his
cwn cleverness. This is more than can be said for CONSIDERING HOW
TO RUN. If I may quote Mr Sudbery- "what does he mean? If anyone
knows will he please tell me?" This one gets my thumbs down,
scunds like nit picking. THE HARRISON LETTER is gcod, and I hope
it will continue. THE LEFENCE OF LAVY I enjcyed because I thought
Den Morgen was wrong about DAVY. The reviews are patchy but -
readablc. I think the oplnicn ¢f a review depends on whether one
liked the book (cr the reviewers style) THE SALIVA TREE is hot
worth reading.

¥% T think that a reply is necessary. T anm Very sorry
for the inacdequacies of your ccpy cf VECTOR 45 Mr Ackerman, and
for the faults therc pay be in other copigs. I freely admit that
norrally I would never have taken cn VEUTOR, having neither the
tine ncr the experience. But it was a cese of the ‘nagagine -~
sinking without trace. Sc I tock it cm.My apologies !
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. Chas ILegg, 5, Park Close, Longmﬁadow, Steveﬁage Herts.:

The more I see the recent issues of VECTOR the
more I am convinced that it is turning intc a normal type fangine.
As to whether this is a gtod thing c¢r not is another matter,
Primarily VECTOR should,be,cqngermed”m;th the brlnglng together
of members and with providing them with mews and views of the
whole SF scene %0t  just the limited (albelt, 1nterest1ng) field
of fandonm.

LAudrey Walton's article was.both slightly . °

£ [y}

hysterlcal and illogical in its cchneeption. Firstly, many of
~the idegs -she, points cut -have been used befcre in §F.stgries. The
“poimt about*the farming nan taking away the need ¢ eat animel
. flesh is slightly.ludicrous when cne’ comes to think of i4. It iis,
im effect, denying the es ential fact of 1life that human beings
arec anlmals. What has tc be faccd up to, for-all the platitudes,
ig that nature As in essence cruel. Animals dg eat each other,
apd were ‘we not 6 kill then -humanely, they would probably. fall

- prey to some other form of animal life that wowld be just.as '
~cruel. Brian” Aldisa's BUT WHO CAN REPLAGCE A MAN has-gummed up
“the - arguments ‘dbout machlnes taklng over-the -world. /Bae. whole .

poin¥ is that machines are nman made and limited by thls‘fadﬁ The ¢

only thlﬂg that will ruln this planet is man, ngt Fhe - ﬂaahlnes'

he makes.” " - SEElo.oedt

o er

R nf 3 T

Who is Malcolm Edwarc“is‘P I'm sure that fie is' not
real, Would the real Malcolm Edwards please -own up? Now Ke has
~produced ‘some’ fan news (albeit American and resgeble dm other
 fanzines) ‘T 'sheuld have Little to complain-abouti Buhi-oire point
that did stick slightly in my throat,: that’ little: tiraderagainst
- PaDgzines .  as an (&x) Pabs editor I feel that the poipts: he makes
should be slightly corrected. PaDzines are not. preduced- for the
great literary guality of their contenﬁs, They are produced
Because: their editors feel. they want to produce a fangine, I
-weuld like fo: remind all critics that a Tan editor ean only
~ publish the material he is prowided with. Ne more, Befnre anyonﬁ
~€lse removes his:peison tipped pen from the imkwell, just L

© .. remember it is up to you'te: prov1ée nmaterizl, My heartfelt ‘geod

;w1shes to Darrcll in his travels in- America; and mey-he return
%o _produce more copies of LES SPINGE.: Any fanzine contributicns

‘.'will be welcome at the address at the hezd of thls letter, '

' . ‘Whatever anyoné saya, DAVY is a good hook, but it
not such ‘good SF as THE WANLERER. And this is for: the simple
o reason that the writer takes g normgl SF plot ., and then preoceeds
‘to write a normal story arcund it. As a novel it is a very fine
bock, but as a piece cof SF{which is what the Hugo nomnnatlons are
based upen) ‘it came .z long way. behindé THE WANDERER. : _

f.Archle Mercer, 9 Cotsweld Rd, Bedmlnster, Bristol 3.

L R 7" appearance-VEGTOR A5 duGS leave somcthlng to
be d681red The artwork cculd I thlnk,_well have been dispensed
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with. The text loocks somewhat messy, and cculd well have done
with sone procfreading. On the other hand it's 211 at least
legibly-presented, and the contents are of considerable interest.
Fity abcut the appearance, though I de recognise that you've
had tc do hell of ‘a2 1lot of work at short nctice and feel I can't
. be tec hard cn your efforte. (Amd I couldn't guarantee all
theI much neater a job if I were o do it simgle-handed either.)

The ncoticn that a given acreage cculd feed more
pecple 1f it was entirely deveted te vegeteble-preoduction,
rether than mnixed vegetables and znimals, is a new one +Ho me.
I've slways assuned that if menkinf were to turn vegetarian
overnight there would not be sncugh fcod to go around. I'm still
not sure that Audrey waltcn's panphlieteering informents are right,
for cne chvicus reason food aninals prcvide not only food( and
skins, soap ete) but fertiliser. Guaw is all very well, but
deposits are by no nmeans limitless; likewise with mineral
fertilisers. Hunan sewage of ccurse is a long term poesibility
if they cculd ever get that nuch organisec. There are doubtless
unpteen hidden snags. Anyway I like some of your contributcr's
turns cf phrase (" no neat-axe to grind") and Yoo U ane T
general applaud her humane attitude.

I alsc applaud Teny Sudbery, who throws scme much-—
needed light intc the mnurkier corners of Mike Mccrcock's
editorizl mind. His definiticn of escapisn is brilliant — this
is one ¢f those matters that, so cbvicus cnce it has been pointed
cut, requires scneboly like Tony Sudbery te come alemg and peint
it out in the first place. I leock forward tol the threatened
continuaticn ¢f this series.

The Harriscn letter dcesn't actually say nuch
apart fren drepping a2 whole shea of N+A+M+E+S, but I a glad of
this belated evidence that he is still alive and aware.

The not—-very~liinear way in which DAVY is wriiten
nekes it haerd tc tell just what pocint should properly be
considered as "the end" Incidentally, withcout neccgsarily having
any pariicular becaring on what either Tom Jcnes ur Dan Morgsn
thanks of-Thes Boeks. I¥g Ixke. to mgreiion et T foumd a5 +. RS
enthrgliing and/cr damned geod fun in spite of the above mentioned
not-very—-lincar fornat.

Torr Jones, 27 Lansbury Aveauc, Ressington, Doncaster, Yorks.

( Tom begins his 10C wish a lomg ¢ieugrien ok Dan
Morgan's pieces in VECTOR 45, which I dc not prcpose to print.
Enough is encugh! Fli.)

I see that we have a new comedy éuc in fandco,

Rcje ané Vie. Though their letter contained nothing with which
I syeecifically disagree with, it just seemed to be written in
such an cverbearing manner, they seemed so condescending about
everything. I am glad that they are glad tc see articles by the
'newer' nembers, in fact it secems that neost of the articles
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are by the 'mewer members'. I would be pleased to see sone
Carticles by the ‘older' nembers. e S
.. ... once zgain Malcoln Edwards strikes, by the way
you can cone ot behind that. pseudonym, hiding behind a mask of
~anonymity willk do you ng good. The feud in PROTEUS is .cver,
it is only. to be expected that you would not like amy of the
stcries, being well known for your somewhat reacticnary viewpoint.

R .. Audrey Waltoa's article suggested some good plct

lines. There is np rezl lack of growing space, properly cultivated

the Amazon basin could solve all the food problems. Overall not

e bad issuc, perhaps with the nore fangine looking VECTOR pecple:

will start tc take an interest in it. . Pinally, if VECTOR cies

~then sc does the B.S.F.A. For VECTOR is the only link with the
B.S5.F.A., that scome members have. Perhaps the Committee would -

get more velunteers if: they dispensed with the rule that committee

- members must be over 2I and let any full menmber be © on the
comrrittee. . o : S

' Ribhard Poole, Cacderwen Villa, Collége Rd, Bangcr, Cacrns.,

_ ) VECTOR. 45 was eajoyably innccucus. Mr Sudbery t
succeeded in splitting even mcre halrs then Mr Mocrecek and
being all the more amusing for it. Harry Harriscn was very homely
- but I would advise hinm to lay off the Draught Guiness as I :
have .it cn top-level confidence from an Irishnan that it slays
yeur stcmach lining (bottled is best). Whoewer DAVY is he gets
ny vote as.the most controversial, least-read SF lad of '67.

, o Perscnally I like my SF jcurnals incisive and

. biased  towards criticism ( as VECTOR was under Rog Peyton).

- However this is a personal cpinicn and if rost members prefer
their VECTORs to be chatty then that is, I suppose, how tl y
‘should be. I can always get my SF HORIZONS. _

* * *

‘ : We alsc heard fron Rey Grey, Bryn Fortey, and
Garlo Pagetti. Thank ycu gentlemen! Scrry there is not -
encugh rcon to print all the Letters of Comment, but they were
appreciated. ' ‘ o c
o Pl ase renmenber that all 10Cs on this issuye and
all material for the next issue, shculd be sent to the new
Publications cfficer. ; S - : -

' ' Tony Sudbery,
I4 Betolph Lane, |
CAMBRIDGE.

C \ VEGTOR éannct snrvive without cohtributions,=sc &
if ycu have anything tc say by way c¢f SF, why not try to . '
- formulate your cpinions inte an article? They will be appreciated.;
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